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THE MORANDI SERIES
Michael Klein

I believe that nothing can be more abstract, more 
unreal, than what we actually see.  We know that all 
we can see of  the objective world, as human beings, 
never really exists as we see and understand it.  Matter 
exists, of  course, but has no intrinsic meaning of  its 
own, such as the meanings that we attach to it.  We 
can know only that a cup is a cup, that a tree is a tree.   

Giorgio Morandi

Everything Jane Rosen makes derives from nature. She is never copying or imitating 
nature but finding ways to transform her intense, daily observations of  nature into 
emotive forms that reflect her perceptions of  how and why birds act the way they do. 
Nature is still at the core of  her thinking as she further explores the way it carves, shapes, 
and manipulates forms over time. A student of  Minimal and Process art, Rosen always 
seeks to strike a balance between the materials she uses and the ways in which they come 
together.

The latest series of  works are part of  what she calls the Morandi Series. To quote from 
Jane directly, “For me, Morandi speaks to surface and the illusion of  form; the relationship 
of  landscape time and domestic time.  He speaks of  surface and the relationships of  
forms. To create a still life by setting up casual sculptural elements, and then drawing 
from it, is what interests me.”

4 Morandi, 2013
Hand blown pigmented glass & limestone
58 x 31 x 16 inches 3



4 Morandi (detail)
Hand blown pigmented glass & limestone

9.5 x 3.5 x 5 inches

So we see in these multi-part works that Rosen is setting herself  to the task of  integrating 
individual abstract forms into a unified three-dimensional structure. She is not mimicking 
the Italian masters’ compositions but finding her own right solutions. Her solutions and 
arrangements are inspired by his remarkably intimate and refined paintings. Rosen wants 
her sculpture to be of  the same kin, a sculpture with its own unique character and sense 
of  the timeless. What Morandi did best was to edit out all that was superfluous to the 
small, intimate clusters of  objects, bottles and jars he gathered into intimate groups and 
so handsomely portrayed. As one writer has put it, in Morandi’s art “order is neither 
invented nor imagined, it results from the act of  contemplation.”

 
Similarly, Rosen’s contemplation of  nature as explored in her statuary of  birds and 
other animals comes into play as she begins to envision her ideas and build these elegant, 
freestanding sculptural compositions. Each displays its own distinctive character and 
collection of  elements. For example, in Morandi Composition there is a sense of  play in 
the disbursement of  objects across and among a cluster of  stone pedestals. 4 Morandi is 
a tribute to the Italian artist’s ideals: simple and subtle in both color and texture.

 
If  Morandi used color to differentiate elements in his painting, Rosen too chooses specific 
colors to define the forms and shapes of  vessels in contrast to the more geometric 
volumes of  columns, plinths and stands that serve as the sub-structure to the objects. 
The balance of  contrasts between the two, the harmony of  colored glass and the natural 
colored limestone, creates an effect that is a perfect compound of  visual cues matched to 
well formed materials. For example, Jane and her assistants carved mallet shapes out of  
stone akin to those mallet shapes used by Morandi. She then cast those carved forms into 
opaque glass. At the same time Morandi’s monochromes of  shapes translated by Rosen 
become elegant and tapered three-dimensional bottles.

 
Unlike Morandi, all is not static in Rosen’s world: the glass reflects and absorbs light, the 
stone casts shadows, all in real space and in real time. The art has its own life, if  you will, 
as it is affected by its environment and it in turn transmits this play of  light and shadow.

 
In this new body of  work Rosen asks us to reconsider the idea of  the still life. It is not 
simply a subject, as depicted in painting or represented in photography, but as evidenced 
by this new work she has placed these objects in a setting that is uniquely their own. 
They live in their own space; they interact for us, but they remain apart, even aloof.  In a 
“domestic time” as Rosen suggests.

  
For Rosen the elements are set into a dialogue with each other. There is a balance of  
forms and also a balance of  materials: stone versus glass; glass versus stone; old and new 
combined. Something found and some made.
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Morandi Installation, 2011-2014
Limestone, marble mix, blown
glass & pigment
72 x 220 x 24 inches
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Cave Bird, 2013
Hand blown pigmented glass & beaumaniere limestone

71 x 8 x 12 inches8



Jane Rosen’s sensuously crafted, 

blown glass raptors, horse hooves 

and stone plinths never leave the 

feeling of  the hand behind in their 

making. The precedents for her 

work run deep with echoes of  

Egyptian and Inuit stone carving to 

Brancusi’s Bird in Space.

Jane works within this tradition,  

the goals of  which have always been 

to express harmony with nature 

using animal imagery as metaphors 

for elevated thought and spiritual 

meaning.

Eric Fischl
Awards Committee Chair, 

American Academy of  Arts & Letters
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It came to me through Morandi that there is 

landscape time in his work and domestic time.  I 

seem to be navigating the relationship between 

the two:  the landscapes in the city and the 

landscapes on my rural hill, the birds I know 

that inhabit both, and the domestic time of  

dusty bottles arranged in stillness and observed. 

Jane Rosen

Morandi Composition (details)
Limestone, marble mix, blown glass & pigment

68 x 45 x 21 inches12



Soft White Bird, 2013
Hand blown pigmented glass & limestone

69 x 8 x 10 inches14



Bronze Hoof, 2014
Bronze & unique patina

57 x 8 x 10 inches16



Jane with Glass Hoof, 2009
Hand blown glass & marble mix

53 x 9 x 7 inches

Glass Hoof & Bronze Hoof (details)
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Cash Bird, 2015
Hand blown pigmented glass & limestone

62 x 10 x 10.5 inches20



Cash Cut Out, 2011
Marble mix, pigment & 
Provencal limestone
17 x 35 x 7 inches

23



Stone Vessel Table, 2015
Kiln cast glass, limestone, marble & pigment

15 x 13 x 9.5 inches

Cash Akhal Tekke (detail), 2015
Casein, beeswax, charcoal, ink & coffee
39.5 x 45 inches 25



PROCESS

The glass blow has become an annual event for us at 

Public Glass in South San Francisco.  This year we 

wanted to try something new.  

We began by carving a cave-like form into marble.  

Then Ross Richmond and Alexander Rohrig rolled 

the molten glass (1) into this form to capture the 

stone’s texture and marks.  Bits of  marble embedded 

themselves into the glass (2-3).  Ross and Kimberley 

torched the piece (4), and we carved into the hot 

glass to add other details (5).  

Both Cave Bird (6) and Soft White Bird register 

the stone carving in their surface markings.  To my 

knowledge, this has never been done before.   

Jane Rosen

1 2 3

4 5 6
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18 x 5 x 4 inches 3130



Design by Sarah Christianson
Copyright © 2015 Jane Rosen
“The Morandi Series” copyright © 2015 Michael Klein
Published in 2015 by Sears-Peyton Gallery, New York
All rights reserved  
Front Cover:  Morandi Composition, 2011-2014
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